The Lost Art of Improvisation

Dr. Kevin Woosley, The University of Alabama
GP3 Conference, August 2022

Improvisation

It's taking what you know and reworking
it in a new way to fit a specific context,
while also leaving room for exploration of new ideas.




Why Improvise?

Keyboard greats

Personal expression

Useful skill:
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Lol Theory reinforcement and application

Juries Better listening

Composin .
P 9 Decreases memory slips

Arrangin
oond Unique audience experience
TikTok

Etc.

Relaxing
Church music
Weddings

How to Improvise: Remember first

Everyone can improvise

Complex, yet simple Teach yourself,
g then teach your piano class
Practice
T o Many ways to learn and teach
Be ok with "Wrong" notes improvisation

No comparing




How to Improvise: An approach

Build confidence
Start simple: rhythm
Start simple: notes

Simple embellishments
Major to minor
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How to Improvise: An approach

Original.
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How to Improvise: An approach

Iofry In class
Try improvising newly leamed Cadll & response

theory concepts Private improv to teacher's

Allow "wrong" notes. chords

Pursue them. Only a few minutes each week

Wrong notes are

opportunities for
exploration. Quiz them (video submission)

Homework and practice




Warm-up routine:
5 minutes scales

B - 5 minutes sight-reading
\ Top busyfor Improv? | - 5 minutes improvisation
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